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THE WEIGHT OF THE LINE:  
HERITAGE AND TRANSFORMATION

When one writes and reflects about, Latin American geometric art, always comes 
to mind the heritage of artists like Jesus Soto, Torres Garcia, Hélio Oiticica, Cruz-
Diez and many others. Concrete art, for us Latin American artists, is not only a re-
ference of aesthetics inherited from the Russian constructivists, it is a reflection on 
life, on the senses and concepts such as inside and outside, emptiness and fullness.

In the works by the artist Gustavo Mendez-Liska is a great influence of his country’s 
art can be felt, even though he gained wings so long ago, like several artists of his ge-
neration. In these 30 years in Austria, Gustavo has been developing his ideas without 
losing sight of his origins. I have followed the development of his work since his wood 
reliefs, when he draws not with pencil and paper but with machine and wood – trans-
mitting with great Strength the Western way of thinking, acting and transforming.

Living since childhood with Geometrism in art, the artist explores geometric combi-
nations in recycled wooden works, assemblages that recall the graphic structures of 
his masters from the Stijl movement, the embryo of Neoplasticism and the Bauhaus 
School. It is not by chance that in this series of monochrome drawings we see a 
work with direct references to Mondrian’s grid compositions, the constructivist ma-
trix has always guided Gustavo’s work. The support has changed, but the body of 
the work has not disappeared. Monochrome drawings, in which the artist shows us 
total freedom with the line, with space. In these flat sculptural forms, their context, 
their palpable physicality and function operate as a permanent reminder of the body 
– which confirms in many ways the artist’s presence in its evident absence.

Gustavo approaches his current understanding of the body of his work by demateri-
alising it, something rare to see in an artist who transits from the two-dimensional to 
the three-dimensional. Materiality, due to its interchange ability, becomes seconda-
ry, reinforcing the artist’s perception of society, or of this society – so different from 
his habitat and which, partly through stubbornness and partly through gratitude and 
persistence has become a reference. In this project Gustavo seeks the evident pri-
macy of a heritage that appears here levelled with other elements, through composi-
tional strategies, inversions and repetitions that suggest an interchangeable identity.

I would like to end by underlining the cultural and social contemporaneity present in 
this set of works by Gustavo Mendez-Liska. His works reflect his personal and col-
lective condition, he question the different, the other, the limits of his relations with 
this society, rethinking at the same time the concept of limit, returning to the root of 
the word Heritage, as something concrete that influences, transforms and streng-
thens. From an immigrant’s point of view, heritage particularises and enriches, 
characterises the parties and enables a rich dialogue, open and in solidarity.
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